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This is a novel educational curriculum; and those of us who are
slavishly habituated to books and to mundane scholastic institu-
tions, may feel a little diffident before abolishing our organisa-
tions to set up in their place these Promethean academies of
women's eyes. Or at least, seeing the King, Biron, LongaviUe
and Dumain as the disciples of the new programme, we may
feel entitled to somewhat more substantial proofs of its value
than they provide: for as scholars, they are but poor advertise-
ments for a new school, and their Prometheanism seems, if
anything, still further to blind them to rudimentary differences
between green geese and goddesses.

But though Love's Labour's Lost is mere gay trifling, its
peculiar gaiety almost frustrates itself by the formlessness and
the spinelessness of the thing as a play. And Shakespeare's first
recoil from the insouciant romantic formlessness of Love's
Labours Lost seems to have been a feeling that plays without
backbone are hopelessly crippled. No plot, no play. And so
apparently the recoil turned him to Classical comedy. Putting
himself to school to Plautus for his Comedy of Errors, he sub-
mitted himself to a discipline which, however uncongenial
to the spirit, was a salutary apprenticeship to the mechanics of
play-building. But it was much more than that. When
Shakespeare took the Roman comedians for his pattern, he was
reverting to the practice on which his English predecessors,
and French and Italian pioneers before them, had established
the new comedy of modern Europe. Modern comedy begins
with Plautus and Terence; and the shades of Menander need
not here be invoked to measure his contribution to the endow-
ment.

It is easy to be unjust to classical comedy, and to Plautus and
Terence. A modern, or even a sixteenth-century reader of
Roman comedy, may find in it nothing but a string of ludi-
crous intrigues. It appears to be absorbed in mere incidents,
to be farce at most, and rarely to attain to comedy in our
modern sense. But events and situations which strike us as only
isolated examples of the ludicrous, interesting or otherwise